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PREFACE

Salt Lake City, UT

Denver, CO
Kansas City, MO

San Francisco, CA

Memphis, TN

Moving to Memphis (figure 1) was a choice I made to continue my pursuit towards
becoming an architect. Upon my arrival, the adjustment phase proved to be difficult.
The social and cultural differences were apparent and the lack of ownership I felt
towards Memphis further stinted my growth as an individual and group member
within the community. However, just as Memphis had given me an opportunity,
it was only fair to extend the courtesy back. Thus, this thesis is an opportunity
to broaden my perspective and shift my views, contingent on my willingness
to become more than an entity within the city, but instead a part of the city.

Figure 1 Cross Country Diagram
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ABSTRACT
This thesis engages a discussion of authenticity and its relationship to
architecture, and utilizes the design process to understand the result of employing
authenticity as a conceptual approach. The city of study is Memphis, Tennessee.
To establish solid grounding, the project utilizes an abandoned building and
examines its historical record to understand the site context and history. This
project’s typology (primarily housing) aims to promote an active zone, known as
a “micro-neighborhood,” for the public to engage socially to reinforce collective
gathering and community ownership. This is accomplished through an adaptive
urban renewal process that includes economic, environmental, and social
redevelopment in an effort to foster community growth.
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We design symbols reflected in the food we cook, the music we play, and the
architecture that shelters us. Each example represents an act of expression
and insight in an effort to deepen our coexistence with the natural environment.
They are solutions meant to address its creator’s place and encapsulate its
values with the ultimate goal of becoming the next widespread standard or
tradition. Architecture’s best examples survive as artifacts that follow this line
of thinking. They are only bound by the ideas that serve as the blueprints to
improve the human condition. Since this is the only constraint, the aesthetic
is purely a product of its time; the form becomes the skin for the building,
but does not dictate the intent. This leaves the responsibility of the architect
to maintain the integrity of architecture while also seeking to innovate the
existing; to generate new ideals to explain the heritage of current architecture
for future generations, to improve on through their own iteration. In return,
another chapter is added onto the timeline of Architecture’s immortal heritage.

1

INTRODUCTION

DESIGN SOLUTION

The world is selective in the architecture it chooses to keep. Buildings kept often
embody the ideal standard of approaching design with a simple solution, and so
they live on as artifacts.1 Surviving examples provide a blueprint of architecture’s
agreement with a particular climate and also shed light on the stories of an
era’s technical advancement and social values.2 As the time line of architecture
continues to extend further beyond its origins, reference to past era’s successes
is important in revealing lessons for developing an authentic concept. The
development of a concept is fundamental to creating authentic architecture,
as concepts provide reasoning for decisions made and a design’s potential
relies solely on the tight stitching of the concept with its context of place and
present time. Buildings that do not live up to this standard often shut their doors
prematurely, becoming abandoned when they do not suit well to a particular
place or have lived beyond their time of intended use. The challenge for the
current generation of architects is to re-purpose the stockpile of abandoned, but
architecturally significant, buildings in hopes of integrating them into the future
of architecture. By blending past and current architectural practices to guide the
design of an extension to an older building, so that the contemporary attachment
is appropriate to the nature of the existing shell and the present time. This is
all in an effort to better grasp the concept of authenticity and its relationship to
architecture.

America has been a place heavily influenced by outside forces. This is reflected
in the architecture produced, which stems in part from the country spanning
across various regional climates and the influential stamps left from cultural
traditions. Consider a city example like New Orleans, Louisiana, distinctive
for its mixture of French and African American culture that is responsible for
the development of the shotgun house. This housing typology developed over
a span of years to naturally adapt to New Orleans’s climate and culture. The
shotgun house is authentic in its iteration of architecture focused on era-driven,
contextual and cultural demands. The house demonstrates a generated concept
intended to satisfy genuine utility, furthering the natural integration of design into
the environment.

To begin, one must first understand the multitude of layers applicable to the notion
of “authenticity” in relation to architecture. David Fixler, an architect and harvard
associate professor says, “this topic is intensely discussed in philosophy and
psychology in an effort to bridge the dialogue between the modernist’s search
for truth and the postmodern hunger to extract meaning from this truth and represent it in a contemporary fashion.”3 On the other hand, the authenticity of real
physical objects is recognized as a fluid and disputable phenomenon, causing a
serious tangle in a topic difficult to pinpoint. However, every architectural object
of significance is a part of a larger whole within its surroundings.4
This thesis creates a conscious type of micro-neighborhood that describes an
attitude towards authenticity, and “the willingness to express change as a means
of reinforcing the identity of both the original and the intervention.”5 Taking into
consideration the qualities of cultural landscape and the intended idea to contribute
to an appropriate intervention of contemporary design to a historic building, the
thesis location will concentrate on an area within Memphis, Tennessee. On this
site is St. Thomas Catholic Church (figure 2), an abandoned building at 588
East Trigg Avenue. Exploration into the surrounding neighborhood, as well as
the historical aspects of the abandoned church, help identify the relationship
to the current state of the area’s environment. Investigation through personal
immersion aids in further understanding of the site’s local populous. Gathered
material from the site will be utilized to advance the overall design, working in
agreement to promote an understanding for authenticity and its association to
contemporary architecture.
1.
2.
3.
4.
5.
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Fixler, “Material, Idea, and Authenticity.”
Lenartowicz, “Authenticity in Architecture.”
“Material, Idea, and Authenticity,” para. 27.
Sanghvi, “Context in Architecture.”
Fixler, “Material, Idea, and Authenticity,” para. 11.

Overview of Design
This thesis proposal targets an opportunity to develop a sense of community
in an area plagued by disinvestment. The project aims to support the
community’s values attributed to its authentic characteristics in an effort to create
communication between the new and existing design. The project includes a
hybrid system of on-site construction and prefabrication that considers the
neighborhood’s climate, income, values, and materials. The first floor of the
church includes a public “needs-based” program to create a market for the
community. The next two levels are prefabricated housing modules stacked
atop the first floor, and alongside the walls of the church. These levels create
a living space for the residents and provide genuine utility in the use of the
existing structure as a means of circulation during the readaptation phase. The
prefabricated housing modules are designed to consider the characteristics of
the church, era, neighborhood values, and context. Each aspect is addressed
by the design in terms of material, program, housing typology, and precedents.
This project seeks to accomplish a successful readaptation of the existing site
by considering any aspect capable of being defined as authentic, with the aim
to understand who the architecture is serving and how it might manifest in a
genuine form.

Figure 2 Bird’s-Eye View of Project Site
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Since 2016, Memphis has been experiencing increased growth architecturally.
Many of the city’s areas are in the midst of rehabilitation to update the city and
preserve its rich history. One area in need of this attention is Soulsville in South
Memphis, a neighborhood that exists in its current state as a by-product of a rapid
black population growth in the 1920s with the establishment of Orange Mound,
the country’s first community built by and for African Americans.7 Ultimately, as
racial tensions increased, this led to the sale of many properties in South Memphis
and a major shift in the demographic of Soulsville in the 1950s and 1960s. Many
of its previous white residents sold their land and left for surrounding suburbs.
During the earliest part of the 1960s, that same land also became known as
Soulsville, a neighborhood once a major hotbed for introducing soul music into
American pop-culture. However, as a result of this shift, the area was plagued by
disinvestment and a once vibrant community has now become in dire need of
attention (figure 4).8 Plans to revitalize the community with efforts from long time
community members aims to provide housing for low income residents and spur
economic growth by opening more brick and mortar stores.

Context
“Context is defined as the interrelated conditions in which something exists or
occurs. In the words of Frank Gehry, ‘architecture should speak of its time and
place, but yearn for timelessness.’ Architecture should be connected to when and
where it is being built, and yet, it should still stand out.”2 Furthermore, “contextual
architecture responds to its surroundings by respecting what is already there.”3
The site context is best used in the concept of a project design to provide a
functional building that conforms to the local rules of nature. The site context is
essential to designing with the surrounding environment. This allows the project
to blend in with nature and assimilate to its natural environment. Site context can
reveal cultural traditions, which respond to local conditions such as climate and
geography.
Era
An era is defined by its inseparable connection between time and the built
space. There are three aspects of time that are important in this conversation
between time and architecture. The first of these is the influence a space has
on the experience of the passage of time. Second is the building’s patina, which
exposes its perceived age as a result of alteration to the world over periods
of time. The final aspect is timelessness, represented in the design principles
of architecture preserved through past buildings.4 These aspects seem to
encapsulate the human condition of a period through its craftsmanship and
consistent attempts to innovate the founding principles of architecture to improve
the overall quality of life.5 Each building preserved stands as yet another artifact
set along a pathway to improve upon humanity’s quality of life.
Intent of Concept
Architectural concepts are primarily generated from the site, design brief, and
building typology. Design intent is one of the only consistent elements that
follows a project from beginning to end. The organization enables it to achieve
a strategic order, allowing the building to be agile with change, efficient to
run, and an engaging place to be.6 When applying this thought process to an
existing building, reference of the building’s past use aids in the development
of the original intent. By using the existing building’s intent to construct the new
extension, the design can mange to be of a contemporary aesthetic, yet still
follow the genuine intent of the previous structure.
1
2.
3.
4.
5.
6.
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Fixler, “Material, Idea, and Authenticity”
Sanghvi, “Context in Architecture,” 76.
Ibid.
Wittmann, “Feeling Time in Space.”
Gelernter, “Making Room for Traditional Architecture.”
Tapscott, “Aligning Organisational Architecture.”

Downtown
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Authenticity in architecture, as seen through past examples, sheds light on the
technical and social differences between that period and those which exist today.
Authenticity in architecture is a mixture of the site context, era of conception, and
the genuine intent the building wishes to accomplish.1 Taking into consideration
the origins of architecture as the traces from past buildings deepens the
understanding of what makes people uniquely human.
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Site Selection—Soulsville (Era/Context)
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Concept of Authenticity

Bound by E.H. Crump Boulevard, Soulsville’s perimeter overlooks Vance
Avenue to the north, Interstate-55 to the west, South Parkway to the south, and
Bellevue Boulevard to the east (figure 3). Just south of the neighborhood’s major
street, McLemore Avenue, is St. Thomas Catholic Church on East Trigg Avenue.
The church is a large Romanesque-styled church that has been abandoned for
nearly 40 years.9 As a circa 1920s building, St. Thomas Catholic Church also
provides an opportunity to preserve the historical value, which contributes to the
building’s authenticity. The adaptation of the church introduces a housing design
that celebrates a historical artifact in a contemporary manner and highlights the
qualities and influences of African American owned housing. The design stems
from Orange Mound’s founding houses, which tell the story of the community’s
beginnings and are authentic because they were built in spite of limited resources
and harsh social conditions. The houses established a presence of community
and a sense of safety, allowing for the community to thrive until disinvestment
fractured the neighborhood.

South Memphis

Project Site
South Memphis

South Memphis

Orange Mound

Soulsville Neighborhood

7. Kane, “History of Memphis.”
8. Smith, “Memphis Neighborhood: Soulsville.”
9. Greenberg, “St. Thomas Catholic Church.”
Figure 3 Contextual Map

Abandoned

Abandoned

Abandoned

Abandoned

Figure 4 Contextual Collage, South Memphis
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Existing Site Surroundings

St. Thomas Catholic Church (Era/Intent/Context)

Marksman Street

The existing conditions of the church are very poor (figure 10). A portion of
the roof has collapsed due to water damage; windows have been broken or
removed; exterior masonry walls have bricks falling out; and, plastered walls
are peeling away revealing the structure beneath. The convent was the last
building to be occupied and is in good condition. The existing parking lot needs
to be repaved and the site is surrounded by overgrown shrubbery and large
trees. Currently, this area lacks sufficient neighborhood services and security
and is heavily populated with blighted properties due to impoverishment, social
struggles, and high crime rates. Based off of information received by residents
who grew up in this area, the intersection of Trigg Avenue and Willie Mitchell
Boulevard was occupied by a small health center, grocery store, barbershop,
retail stores, and a convenience store such as Hattie’s Tamales (figure 9). The
new revitalization and adaptive reuse of the existing buildings will consist of
residential units catered to the neighborhood’s population to provide a new but
considerate update to the existing housing. New programming will also add
essential amenities that will support the neighborhood’s growth by providing jobs
to residents, support businesses, local entertainment, healthy food, and outdoor
activities that will generate money and activity in the neighborhood.

Liquor Store

Willie Mitchell Boulevard

Figure 7 Wood and Steel Truss Roof, Interior of Church

E. Trigg Avenue

Figure 5 Romanesque Masking of Steel Column

McMillan Street

Hattie’s
Tamales

Willie Mitchell Boulevard

About a mile southwest of the Soulsville area, at the intersection of Willie Mitchell
Boulevard and East Trigg Avenue, are the remains of a historic Catholic church
and convent (highlighted in red in figure 9). The 1926 church has Romanesque
characteristics and is recognized from the street for its architectural significance.
Not only was this church a physical landmark, but it also had an impact on
religion within the neighborhood. Due to the majority of non-Catholic residents,
the church received opposition to its construction. Despite the resistance, the
church thrived through various demographic transitions of racial and religious
discrimination, as well as economic and social shifts from the 1920s to the
1960s.10 With the neighborhood’s ethnic make-up changing to predominately
African American, very few of whom were a part of the Catholic congregation
until the 1980s, the church slowly began to decline.11 Though the church once
served as a house of worship for the community in South Memphis, today it
stands as a dilapidated structure (figures 5-8) in need of new life. Blight has also
touched the immediate corners of the adjacent intersection, as all three corners
are vacant (figure 10). The distinctive form of the church, derived from churches
built during the Early Christian Era in Western Europe and rendered in simple
materials, made the church a pivotal landmark of the South Memphis community
in its period of significance. The period of significance for the church begins with
the construction of the earliest building on the site—the convent built in 1907—
and concludes with the completion of the last remodeling of the church building
in 1948. The remodeling work carried out in 1948 did result in some changes
in surface materials but did nothing to compromise the overall Romanesque
Revival design of the building.

Cambridge Avenue

Figure 8 Existing Interior of Church, Facing North

Royal Studios

The population of South Memphis in the early twentieth century was largely
composed of working-class Protestants employed in the furniture manufacturing,
cotton warehouse, and grocery distribution industries of the area. The nonCatholic residents of the area objected to the establishment of a Catholic church
in the neighborhood. Community lore suggests that when the original church
was under construction in 1906-1907, opposing residents would appear after
the workmen had left for the day and take down the masonry and other work
that had been accomplished earlier. The story continues that an unnamed local
cleric of St. Patrick’s was determined to prevent further delays on the project by
watching over the building site on a nightly basis, and occasionally discharging
a blast from a gun to discourage vandalism on the project site. Despite whatever
resistance the neighborhood may have shown towards the church, St. Thomas
thrived until its closure in the 1980s.12

Project Site

Green Space

Commercial

Parking

Cultural Artifact

Residential

Figure 9 Project Site Map

10. Hopkins, “National Register of Historic Places.”
11. Greenberg, “St. Thomas Catholic Church.”
12. Hopkins, “National Register of Historic Places.”

Figure 6 Existing Interior of Church, Facing South
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Figure 10 Contextual Collage, St. Thomas Catholic Church
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Contextual Needs-Based Program (Context/Era)
24,029 Total Population
Downtown

Riv
er

96.5% African American or Black
3.0% Caucasian or White

2.9 MI

Mis
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Establishing the idea of creating a micro-neighborhood led to the first floor’s
serving as the public’s commercial space. The church has been in conflict with
the neighborhood since its conception and so the design solution aims to heal/
mend these struggles with new program that will serve the community and
support new growth and connectedness among residents. The first floor program
was established to purposefully fulfill the needed essentials for a functional
community, considering the current conditions have wiped out essential
businesses. Statistical data (figure 11) was used to establish housing types that
are considerate of the neighborhood’s populous and provide a program that
increases the accessibility of essential services to the residents and surrounding
neighborhoods.13

+/- 1.0% Hispanic or Latino/a/x

3.9 MI
Racial Demographic

One important part of the program, outside of housing, is the grocery store.
The closest grocery store is within 3.8 miles, which is not far for an individual
who owns a car, but for public transport, this can be another two-hour task just
to acquire healthy food. The program serves the neighborhood by bringing
essential needs to the residents, so that ventures to basic goods are closer
and therefore considered ideal conditions of a functioning micro-neighborhood
(figure 12).

2.7 MI

9,241 Total Households
# Of Occupants - Average Household Size

4.3 MI

48.8% Non-family Households
1.12
91%

Average Household Size
Over the Age of 60

2.0 MI

38.0% Single Parent Households
3.82

13. US Census Bureau, “Census Zip Code 38106.”

Average Household Size

2.3 MI

13.2% Married Households
3.42

Average Household Size

4.3 MI

1.4 MI

Household Demographic

2.8 MI

South Memphis
52% of Population Pays Rent
50.0% Non-family Households

1.6 MI

38.2% Single Parent Households
6.6 MI

11.8% Married Households

3.8 MI

Orange Mound

Health Clinics

Daycare

Memphis Health Center: 1.4 mi
901 Health and Wellness Clinic: 2.7 mi
Regional One Health Clinic: 3.9 mi

Bluebird Learning Center: 1.6 mi
Annesdale Enrichment Center: 2.8 mi
Estival Place Daycare: 2.3 mi

Soulsville Neighborhood

Renter’s Demographic
7,555 Workers Over the Age of 16
34.0% Drive Alone to work
33.8% Carpool to Work

32.2% Uses Public Transport
			
55.0% Travel Time 60+ Minutes
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Project Site

Grocery Stores

588 East Trigg Avenue

Save A-Lot: 3.8 mi
Cashsaver: 4.3 mi
Kroger: 4.3 mi

Means of Transport to Work

1. Dashed lines are not representative of quickest route to establishment.
2. Top 3 closest establishments in operation to project site.

Figure 11 Soulsville Demographic Diagram

Figure 12 Programmatic Analysis Diagram

Post Offices
USPS (B.B. King): 2.0 mi
USPS (Harbor Ave.): 6.6 mi
USPS (Peabody Pl.): 2.9 mi
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Architectural Approach (Era/Intent)
The architectural approach is meant to adapt the existing buildings towards their
new purpose, yet preserve the existing shell and re-conceptualize the building’s
original power in a new synthesis. Precedents utilized in the design seek to
blend architectural principles inherent to certain typologies relevant to this
thesis. Places of worship, sites similar to the project, and contemporary housing
designs, were areas explored in order to grasp how an adaptation to housing
can be approached in a seamless manner. Since the approach is focused on
authenticity, it was appropriate to span the precedents over time, to reveal that
although the aesthetic is purely a product of its time, the principles underlying
the example are the true values of architecture. To begin, the photos of figure 13,
diagram 1 show the site as it exists today. The exterior remains untouched after
its abandonment and the interior is simply a shell of what was once a church.
Figure 13, Diagram 2: The first precedent is the Temple of Bacchus in Baalbek,
Lebanon. Built by the Roman Empire in AD 161 to celebrate the god of wine and
fertility, the temple’s importance is shown through its architecture as a unique
and unusual temple built of the time. Most temples were constructed to have the
ornamentation detailed on the exterior, which would surround the often plain,
single entry, and windowless cella, or worship room, usually containing just a
statue of the god.14 However, with the Temple of Bacchus, the architect took this
traditional concept of how to construct a temple and flipped ornamentation inside
out, thus detailing the interior to share the story of Bacchus on the columns and
walls. This left the exterior lacking of ornamentation. Based on this precedent,
placing importance on the interior space meant flipping the existing buildings
to represent the influence passed on from one of its ancestral examples. By
removing the roof, the entire church flips in on itself, highlighting the sacred
space as main courtyards in the adaptive reuse process. Since the interior will
be the centerpiece, the expressed lack of ornamentation will carry out to the
attached residential modules that create the new exterior.
Figure 13, Diagram 3: Nearly 1600 years later, the Renaissance period produced
many masterpieces of architecture. An exceptional work used as the next
precedent is the Palazzo della Cancelleria, built by Baccio Pontelli and Antonio
da Sangallo the Elder in 1513. The images to the center and right display the
plans of the Cancelleria and the interior of the Minor Basilica Di San Lorenzo, the
church that existed on the site prior to the Cancelleria’s construction.15 Because
of the church, the existing site posed complications for the Cancelleria’s initial
phases. The most clear of the adaptations to the site included the breaking of the
rules of symmetry to allow for the piazza to bring light into the new interior spaces
that were wrapped around the church and the entire perimeter of the building’s
site. Since the current site contains an existing structure, this precedent was
appropriate for extracting ideas of creating a new symmetrical grid and wrapping
the existing buildings to unify both of them and allow for new program to take
place. Highlighted in grey is the first level being created around the existing
structure to serve as the new extension.
14. Goran, “Temple of Bacchus.”
15. Herke and Herke, “Palazzo della Cancelleria.”

Roof Opening

2

1

2
1

1
1. Existing Buildings on Site

BASILICA DI SAN LORENZO IN DAMASO

Existing Interior

Existing Exterior

Application of Precedents and Materiality

2
3

2

Figure 14 describes the development of an interior and exterior design through
the implementation of precedent ideas to visualize how the spaces interact with
the public and consider the building’s role within the neighborhood. Utilizing
materials of the existing church helps to visually integrate the new design. These
materials include the use of iron spotted brick, which was used to construct the
church; stained glass, which was once celebrated for its intricacy on the church
and its ability to convey a story for people passing by; and, terrazzo, which exists
on the church’s floor, will be refinished in this design to once again become the
welcome mat for the community to observe the history left behind. The existing
walls will also be preserved as they hold authentic value in the form of their
patina.

Stage

1

1

3

2
2. Converted Courtyard by Removing Roof

Temple of Bacchus, Baalbek, Lebanon, AD 161

4

16. Pereria, “1000m2 Prefabricated Housing.”

Church Interior Sketch and Material Diagram

3
3. Wrap Church With On-Site Built 1st Floor

Palazzo della Cancelleria, Rome, Italy, 1513

Minor Basilica Di San Lorenzo in Damaso
Existing Church

1. Iron Spotted Brick

3

2. Wood Roof

Housing Modules - Prefab

1

2

1

3

Willie Mitch

ell Boulevard

4
4. Stack Modules along Church Walls

e.

enu
g Av

t Trig

Eas

1st Floor - Built On-Site

1000m2 Prefab Housing, Vale De Cambra, Portugal, 2019

Figure 13 Architectural Approach Diagram
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Figure 13, Diagram 4: Nearly 500 years later in 2019, the final precedent 1000m2
prefabricated housing by SUMMARY was completed.16 The importance of this
precedent was to integrate contemporary technology to finalize the conversation
between time in this project. The aim was to provide precedents spanning over
time to create a cohesive project referencing the past but still embracing the
present and future. The project is simple, and takes a single idea. from the
precedent to use in this thesis. Since the Cancelleria is influencing the project
by wrapping the existing buildings with one level, the construction of this project
will be similar in that the prefabricated housing units will also be stacked atop
the first level in a manner to influence the building aesthetic, while also using the
site’s existing materials as well as contemporary ideas.

Roof Opening

3. Stained Glass

4. Terrazzo

Church Exterior Sketch

Figure 14 Materials Diagram
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Connection Beyond The Site (Intent/Context)
Cambridge Avenue, Low Traffic

Memphis Delta Prep Charter

Stax Museum

Jesse Turner Park

Marksman Street, Low Traffic

South Memphis Farmer’s Market

Residential Parking

In order to satisfy another quality of the church’s genuine intent, effort was
focused towards community outreach. This specifically meant including a bike
path in the project to connect the site to various community resources (figure
15). Installation of the bike path would provide better circulation around the
site and allow for traveler’s to have easier navigation and transport beyond
the project site. Orientation of the main bike path is important to lead users
to immediate green space, while also allowing those who use the path to veer
off south towards South Memphis Farmer’s Market to grab local fresh produce,
or north towards Memphis Delta Prep and Stax Records. An alley, which is
currently underutilized, is the proposed location for a perpendicular bike path
that connects E Trigg Avenue with other amenities located north and south of
the site. The alley bike path would be a simple design with the addition of a few
street lights for safety, allowing the site’s outreach to extend further and activate
a corner of the city outside of the downtown area.

Willie Mitchell Boulevard, Medium Traffic

Connection At Site
Highlighted in red on figure 16 is the footprint for the building’s proposed
extension. The eastern half of the “L” shaped site will remain undeveloped to
allow for future phasing; in the current state of design, the space remains as a
park for public use. The site plan explains how access to and around the site is
gained through the mapped out crossings, as well as in other elements such as
parking.

Bus Route 42

Public Green Space

Towards Downtown
Bus Route 57

0.7 Miles

0.6 Miles

E. Trigg Avenue, Heaviest Traffic
New Bike Lane, Towards South Bellevue Boulevard

1.2 Miles

0.6 Miles

Residential Parking
Project Site

Figure 15 Amenities to the East
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Distance Approximations
Public Transit Access (Part of MATA System)
Proposed New Bike Paths
Existing Bike Paths

Bus Route 4

Figure 16 Site Map
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Post Offices

Floor Plans (Intent/Era/Context)
UP

The first floor executes the first two precedents from the architectural approach.
The new courtyards take on the ideas of the Temple of Bacchus as the interior
spaces flip to become exterior spaces. The new courtyards serve as the main
circulation spaces for the public to convene, as well as a preserved interior
exemplifying authenticity shown in the architectural qualities, time passage of
being in the space, and the patina left from years of age.

Grocery Store
UP

DWN

Health Clinic
Daycare
Locally Curated Retail (Economic Addition)

Shown next in the first floor is the new program that wraps around the existing
buildings, following along the ideas set from the second precedent, the Palazzo
della Cancelleria. To remain consistent with the Cancelleria, a new grid was
extended from the original grid lines to form the new adaptive structure that is
symmetrical and seamless. The new grid lines were defined from the church’s
original columns and are partially represented by the dotted lines shown in
figure 17 as an example of how the grid was created. The second building,
the convent, also follows the same ideas; however, it was important for the
second building to keep its own identity separate from the first building. The
exterior of the second building is not as important since the interior is now
the highlighted space. However, keeping the interior’s symmetry intact was
important for unifying the two buildings, which serve similar purposes but have
different intents. The defined spaces on the first floor would then be the host
for the needs-based program. The highlighted spaces in figure 17 are color
coded to match the program analysis (figure 12). Surrounding resources are
placed in close proximity, such as the playground to the left of the new building
adaptation, which sits close to the day care. By installing this program, the first
floor offers an opportunity for individuals to seek economic progression within
the neighborhood and beyond to the city.

Line of Symmetry
Convent’s Line of Symmetry

UP

Callout of Unit

The second floor utilizes the last precedent of the 1000m2 Prefab Houses. The
design of the modular units began with references to home designs local to the
context. Therefore, the design utilizes the shotgun house, which was a prominent
housing type during Orange Mound’s founding as a community. As a previous
plantation, Orange Mound was readapted for housing by E. E Meacham who
purchased the property in 1889. “He developed the property as efficiently as
possible by arranging the streets in an unrelieved grid with narrow lots”, which he
would sell to African Americans as a safe haven to escape the harsh conditions
of the Jim Crow era.17 From these conditions, new property owners would build
shotgun housing given their limited resources, to adapt to the narrow lots and to
withstand the southern summers.18 “The neighborhood originally contained 982
shotgun houses that sold for less than one hundred dollars each, an inexpensive
price even for the time.”19 From this example, each module in this project takes
precedent from Orange Mound’s original houses and, therefore, are adapted to
the project’s contextual relationship with the climate, neighborhood, and existing
buildings. The units consider the significant portion of single parents and older
single individuals to develop modules for one and three bedrooms. The materials
on the exterior of the units reflect the existing materials already local to the site
and neighborhood. The call out in figure 18 shows a complete unit, which will be
examined to further uncover the qualities that define the adapted units.

UP
UP

0’

8’

16’

24’
0’

Figure 17 First Floor
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Figure 18 Second Floor

Second Floor

8’

16’

24’

17. A Community Called Orange Mound, 2:03.
18. “Historic Orange Mound.”
19. A Community Called Orange Mound, 2:05.
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Housing Unit Study (Era/Intent/Context)
The housing unit design derives from success of southern examples such as
the shotgun house, a housing typology built in the founding of Orange Mound
(figures 21 and 22), and also the dogtrot house shown in figure 19. The modules
are 31’-6” long and 8’-6” wide and the program is organized to fit within the defined
modular space. Although the length is not a constraint in terms of transportation,
the width is limited in order to reduce cost and eliminate the “wide load” signage
attached to homes that exceed this limit. This makes the units easier to transport
(figure 25) and prefabrication an affordable option. The common spaces such
as the front porch, living room, balcony, and kitchen are placed within a singular
module (figure 26) and the master bedroom and bathroom are placed in another
(figure 27). The singular modules are then stacked atop the first floor by a crane
lifting them into place, and each module is organized in a sequence shown
in figure 24. Each module is then bolted together (figure 20) to transform the
individual modules into a complete housing unit.

West Elevation, 2 Bedroom Addition

Figure 21 Early Development of Orange Mound

W

Shotgun House—New Orleans, LA
8’6”

- Narrow and Rectangular
- Door Alignment, Cross Ventilation
- No Side Windows, Narrow Lots/Privacy
- Maximum Socialization, Close Proximity/Front Porch

Emergency Egress Window(s)

Steel Bolt & Nut
Steel Stabilizing Plates
S

BATHROOM
Bathroom

Gypsum Board
BEDROOM #2
Bedroom

Living
Room

Master
Bedroom

Figure 25 Housing Module Transported
31’6”

Kitchen

Fill When Separate

Bedroom
BEDROOM #1

Bolt 2 Bedroom Addition to 1 Bedroom Housing Unit

The material palette used in the unit’s design is derived from the materials
already existing on the site. The combination of metal, wood, and brick adapts
the units with the site to create a cohesive project that embraces the unique
qualities of the site’s climate, neighborhood, and existing materials. The housing
units are designed to consider the context and demographic of the area by the
means of creating a one bedroom unit to house older single individuals, and a two
bedroom unit addition to create a three bedroom unit for single parents and their
children (figure 23), aiming the design to help the two largest populations within
the community. Designing for context and climate facilitates a space familiar to
its new residents, and although few examples of shotgun houses remain in the
community (figure 24), this design methodology will foster a housing project that
aims to engage with its community members.

Section Key

Closet

N

HVAC Space/Electrical

Bathroom

Front Porch

1

Insulation

Dogtrot House—Appalachians and Louisiana

Brick Tab System

Section View
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3

Section Key

1

2

3

Plan View

Module Arrangement
Bathroom Clerestory Window
Steel Frames
(Fire Resistant)

1 - Front Porch, Passive Ventilation/Socialization
2 - Cross Ventilation, Passive Adjustment to Context/Climate
3 - Affordable Materials, Naturally Sourced Materials
Figure 19 Southern Housing Typologies

2

E

- Divided Plan
- Centralized Open Corridor, Cross Ventilation
- Split Fireplace, Split Program
- Separated Private and Public Spaces

Common Characteristics

Figure 22 Remaining Shotgun Example

Figure 20 Wall Connection Detail

1. 1-BDRM Module
Master Bedroom/Bathroom/Closet
2. Common Space Module
Kitchen/Living Room/Front Porch/Balcony

East Elevation, 1 Bedroom Housing Unit

3. 2-BDRM Addition Module
2 Bedrooms/Bathroom

Figure 23 Bedroom Housing Module

Figure 24 Modular Arrangement and Assembly Organization
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Figure 26 Common Space

18

Figure 27 Master Bedroom
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Building and Unit Study—Passive Ventilation (Context)

Residential units continue to be aligned along the third level; however, the
third floor introduces additional elements of design aimed to resolve circulation
issues and unused space. The first important design element is represented in
the center space, called out as the residential courtyard shown in figure 30. This
space is designed to bring light into the second level by opening up the third
level connecting slab to the two existing buildings. The courtyard also acts as
a common space for the residents to enjoy, as well as allows for the housing
design to function properly as it expels the hot air from the large openings on
the third level (figure 31). The bell tower firepit completes the building design in
terms of program, and places yet another common space for residents in the
space above the third floor (figure 32). The extra space is semi-open to allow
for an extra firepit to be added within the bell tower, utilizing the entirety of the
building within the adaptive reuse process.

DWN

DWN

The design uses passive ventilation systems in addition to mechanical ones.
The entrance south of the larger courtyard will have the largest opportunity to
capitalize on the influx of wind. The triple height space of the courtyard creates
a stack effect. The housing unit shown in figure 28, captures wind from certain
times of the year and funnels it into the new courtyards (figure 29). The public
porch, which separates the two existing buildings, captures the east and west
winds during certain times and acts as a breezeway similar to the housing
example of a dogtrot.

Third Floor (Intent/Context/Era)

Interior

Exterior

Module Common Space, Aids in Cross Ventilation
Figure 28 Building Cross Ventilation Diagram

Second Level
Residential Courtyard

Public Porch

Wind Diagram, Stack Effect

Existing Roof Structure
New Roof Structure

DWN

Shotgun Housing Module

UP

DWN

Firepit Common Space, Level Above

Church Courtyard, Triple Height Space

0’

8’

16’

Section Key

24’
DN

Figure 29 Section Showing Stack Effect
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0’

8’

16’

24’

Figure 30 Third Floor
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Elevations (Context/Intent)
Figures 34-37 highlight a few aspects taken into consideration throughout this
design. The first that is noticeable is the stained glass, which is an abstraction of
the glass once in the original materials pallet provided by the existing building.
The color is used to differentiate each unit from another, giving each unit a sense
of identity in an otherwise uniform project. Different brick patterns are used to
display the difference between old brick and new brick. Figure 33 shows the
east exterior alongside the walking path to give an understanding of how the
community may interact with the new design.

Figure 31 Second Floor, Residential Courtyard

Figure 32 Top of Bell Tower
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Figure 33 Walking Path at East Facade
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Existing Bell Tower
New Roof

Existing Roof Structure

Level 4
Level 3
Level 2
Level 1
Willie Mitchell Boulevard

RAMP

Cambridge Avenue

RAMP

Existing South Facade, New Stained Glass Installed

Existing Trees

E. Trigg Avenue

Public Porch

Picnic Tables and Grills

Figure 36 West Elevation

Figure 34 South Elevation

Existing Roof Structure

New Roof

Existing Bell Tower

Public Porch
E. Trigg Avenue

Picnic Tables and Grills

Figure 35 North Elevation
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Daycare Playground

Playground

Food Pavilion

Food Pavilion

Figure 37 East Elevation
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Courtyards (Intent/Context/Era)

North Courtyard

A major component of the overall building design is the re-adaptation of the
church and convent to serve as courtyard spaces. The large spaces allow for
public use and interior access to ground level programs. The only change to
the existing structure includes removal of the roofs and the lowering of side
windows to allow for stained glass doors to be inserted at entry ways. Circulation
at the various levels is connected within the church to allow for a full integration
between the existing buildings and the new adaptation.

The courtyard in figure 39 is the converted convent. Based on the original intent
of the building, it was important to express this courtyard as one of peace. The
walls are consistent with the existing age, yet the third floor above reveals the
new design and materials. This courtyard also serves a similar purpose to the
first in that the space acts as an access point to surrounding program and the
existing windows were brought down to allow for entryway into the new wrapped
spaces. A single tree is placed on the center line of symmetry on the courtyard
and the seating area next to the tree promotes peacefulness as a reflection
space. The hybrid planter-seating contains lavender plants to further promote
peace.

The existing columns, walls, and archways were preserved to encapsulate the
interior as a space built during a previous era (figure 38). The cracks, faded
paint, and exposed structure highlight the historical value, which further deepens
the approach to authenticity. The layout of the space was simplified by creating
seating areas for locals to enjoy the semi-exterior space, as well as adapting the
alter to serve as a stage for the neighborhood’s rich music history. The stage
references cultural elements of the neighborhood by abstractly mimicking the
set up of the closest neighborhood anchor, Royal Studios. A water feature was
added along the existing grid line of symmetry to provide interest in the courtyard.

Figure 38 South Courtyard, Day and Night
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Figure 39 North Courtyard, Second Level
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CONCLUSION
Since my move to Memphis, assimilation meant attending festivals, games, and
general Memphis traditions to better acquaint myself with my new home. By
becoming part of the city’s local culture, this allowed me to better grasp what
this city holds most important. On a smaller scale, this same approach aided in
the process of this thesis, as small encounters with locals of the neighborhood
gave me a better sense of the unique qualities that separate Soulsville from the
rest of the city.
Furthermore, immersion also best answered the inherent question of, “Can
you be authentic to a place when you are not from that place?” Addressing
the community members in person broadened my understanding of the area
beyond what statistics could account for. Eventually this led to step one in the
year long process of this thesis, which was to find a place to live within South
Memphis, as living in the area seemed necessary to pursue total immersion.
Once settled on Douglass Avenue in Orange Mound, resources such as articles
and documentaries provided a grounding for the research, eventually leading to
visits and attendance at places like churches and longtime restaurants.
The research of this thesis also determined authenticity through historical
reference, to discover the correlation with longtime residents own personal
immersive investment to neighborhood anchors. Entry and engagement with
friendly community members was an approach to reach a sense of transparency
when looking at who the architecture would be helping, in an effort to reach a
higher authentic value within this thesis. In order to shed light on the complete
concept, it was important to note coming from a place does not necessarily
disqualify an architect for designing with authenticity in mind. The solution more
lies in the immersive grounding the architect possesses, which is both bound by
willingness and time.
The intent of this thesis is to produce meaningful architecture by attempting to
understand what is authentic to the area where the architecture is taking place.
Personal immersion into the site, as well as understanding of the neighborhood’s
conditions, needs, and history grounded a utilitarian approach to the use of
such a large space. This thesis brings two strains of architecture together to
test the relationship architecture has to its environment. The project attempts to
seamlessly integrate into its surroundings to maintain the relationship between
the neighborhood and the new addition of the project (figures 40 and 41).
The theory developed around authenticity attempts to explore the possibility that
authentic values can be extracted by exploring the context, era, and intent of
the program while still representing a contemporary approach. The definition
of authenticity through architecture presented in this document holds that the
architecture must be responsive to the users’ needs. Considering the past and
present coming together requires critique about how people have adapted
individual and community living over time. Recognizing this prompts further
consideration about how adaptable the living modules are to the needs of the
people that would live in them.
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Figure 40 West Perspective

Figure 41 View From Southwest Corner
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Further Consideration (Intent/Context/Era)
One significant critique raised during the process of this project development
was the strict adherence to the module dimensions, which may prevent the
residential units from having functional and comfortable interior spaces.
Limitations on space based on the narrow module could impede the livability
for the two main user groups (older singles and single parents with multiple
children). To address concerns about the authenticity of living in such constrained
spaces given the current way that people live, it was suggested that the modules
become independent of their tube-like shell to give more freedom of the program
to the resident. This would yield customizable spaces that would function in a
manner authentic to the owner. The 8’-6” module bay would then shift to a grid
system that regulates the beginning and end of units but allows for program
pieces to cross the bay’s width threshold in order to give more open space for
circulation. This solution is possible as a potential redesign, as the program
could then be created as individual pieces that are fashioned together by choice.
The flexibility is only limited to the amount of bays a resident wishes to utilize
within the availability of the new floor plate (figure 42). Since the organzation of
spaces can change, figure 44 shows the program potential layout generated
by prefabrication. Each program listed in figure 43 would be designed within
the prefabricated dimensioned boxes, still allowing for simple and affordable
transport.

ANNOTATED BIBLIOGRAPHY
A Community Called Orange Mound. Directed by Jay Killingsworth. Memphis,
Tennessee: PBS. February 4, 2013. https://www.pbs.org/video/wkno-specialscommunity-called-orange-mound/.
2/3-Bedroom Unit (3 Module Bays)

4+-Bedroom Unit (4 Module Bays)

Studio/1-Bedroom Unit (2 Module Bays)

The importance of this documentary to this thesis is that it dives into the history of
Orange Mound and how South Memphis came to be what it is today. Therefore,
this documentary helped clarify questions raised about the context of the site.

New Floor Slabs Embedded into Existing Buildings
New Column System Embedded into Existing Buildings
Note: Elevation is not updated. It is included to show how updated modules would be placed across floor plates.

Figure 42 Potential Unit Arrangement with Supporting Structure

The new structure is embedded into the present buildings and supports the
second and third floor plates with a column system shown in the floor plans.
Since this structure is self supporting, the individual program units could then
be placed using a crane and bolted after their arrangement has been finalized.
The exterior walls then become a paneled facade separate to the program and
defined by the intended use of the place. This quality would produce a user-made
exterior that is still addressed through the existing materials, but is designed by
the residents. Furthermore, this freeing of the exterior will allow residents to
consider the incorporation and placement of the colored glass so it becomes
more experiential to the interior of the residence.
Examples of floor plan layouts are shown in figure 43, and follow the similar
design to the shotgun, to exemplify that the program pieces could still be
arranged to accompany the southern housing characteristics of passive cooling
through cross ventilation. This arrangement also keeps the porch, but as a
modular program piece. The new program arrangement discards the previous
constricting dimensions and instead follows a modern principle of the freeing of
space. Since the interior is much more flexible with the user (through the use of
prefabrication), the program then becomes more authentic to its user as well as
authentic through the use of contemporary living standards.

This documentary begins by establishing the roots of Orange Mound, including
the neighborhood’s tie to its previous usage as a plantation until its eventual
sale. The neighborhood then developed into a community built by and for African
Americans. The documentary touches on establishments of importance within
Orange Mound, ultimately leading to the present state of Orange Mound with
interviews from long-time residents.

Aamodt, Mette. “The Metaphysics of Time, Space, and Architecture.” Slow Space
(blog). May 26, 2017. Accessed January 10, 2020. https://www.slowspace.org/
metaphysics-time-space-and-architecture/.
In this article, Aamodt contends that “time, space, and matter can fuse together
in great architecture to allow for deep human experiences.” Aamodt explains
how “time can perceptually slow down under the right spatial conditions and this
may provide an antidote” to people’s “instantaneous, speed-driven contemporary
lives” (para. 1). Mette Aamodt is the co-founder and CEO of Aamodt/Plumb
Architects, a design activist, and co-founder of The Slow Space Movement at
slowspace.org
Aamodt explains how architecture captures time through the evolution of
human history and growth over the past 200 years, giving examples of these
occurrences. Additionally, the author speaks of how architecture is constantly in
transition to improve the human condition, suggesting that the next revolution is
coming but is unknown.

Bedroom Module

This article is important to this thesis because the author explains how
architecture has evolved over time. This source is used as an interpretation that
buildings are a product of their era and that this can be seen as another authentic
quality as new buildings begin to age once finished. Ultimately, this information
leads to the development of the era section in the concept of authenticity seen
in the design solution.

Living Room
Bathroom
Kitchen
Front Porch
Balcony

Fixler, David N. “Material, Idea, and Authenticity in Treatment of the Architecture
of the Modern Movement.” National Park Service, U.S. Department of the
Interior. Winter 2009. Accessed December 29, 2020. www.nps.gov/CRMjournal/
Winter2009.
This article discusses “principles that can be applied to buildings of any age”
(para. 27). The author suggests that authentic architecture is dynamic and that
even when a building is finished, it can still be readapted towards a new purpose
and still remain authentic. David Fixler is a Principal with Einhorn Yaffee Prescott
Architecture, and President of the New England chapter of Documentation and
Conservation of Buildings, Sites and Neighborhoods of the Modern Movement.
Fixler brings up examples of buildings in the writing that suggest that architecture
acts as an extension that can apply to the buildings intent. He suggests “that the
contemporary notion of incompleteness can, in fact, extend some of the dynamic
and transitory qualities of a building in a way that” allows the original’s power to
“be reconceptualized in the new synthesis” (para. 27). Fixler acknowledges that
there are parts of the dialogue between old and new architecture that are left
hanging and he suggests that an evolution of an existing structure will provide
answers to the missing pieces.
This article contributes to the thesis by providing thoughts from the author on the
idea of authenticity within the realm of architecture. The author’s examination of
building age and intent offered insight to this project and aided in the development
of the concept of authenticity, which is shown in the beginning of the design
solution as a rubric to approach the entire project in an appropriate manner.

Gelernter, Mark. “Making Room for Traditional Architecture.” Traditional Building.
July 28, 2015. Accessed April 20, 2021. https://www.traditionalbuilding.com/
features/making-room-for-traditional-architecture.
This essay discusses five arguments used by Modernists to promote their design
approach, which is opposite of traditional design. Mark Gelerter is an American
academic, architectural historian, and writer. He is the Dean of the College of
Architecture and Planning at the University of Colorado, Denver.
After the examination, Gelernter presents Modernism as a type of style similar to
traditional styles. He concluded that this in return opens the door for architects to
choose modern, traditional, or define the next style, arguing that the fundamental
tools to architecture should be the conditions and context of a project.
This essay was important to this thesis because it explained how styles are
an aesthetic representing the technical and social values of a specific point in
time. Buildings contructed today are authentic to the present; this is a portion
of the concept that was manipulated to adapt with the context and the already
established principles developed over time.

Module Bay Grid Lines

Module Bay Gridlines, 8’6” Distance Between Each
Figure 43 Potential Unit Organization
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Figure 44 Potential Arrangment with Module Bay Grid System
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Goran, David. “Temple of Bacchus | Ancient Temple, Baalbek, Lebanon.”
Vintage News. December 12, 2016. Accessed November 15, 2020. https://www.
thevintagenews.com/2016/12/12/the-temple-of-bacchus-is-one-of-the-bestpreserved-roman-temples-in-the-world/.
This article is referenced to understand one of this project’s precedents. The
importance of the reference comes when the author describes the inside of the
temple, or the cella, as decorated with Corinthian pilasters and dancing Maenads,
all made to tell the story of Bacchus. David Goran is an author and columnist
at Vintage News, a popular history site owned by Timera Media that covers a
wide range of topics and works with various museums, historical societies, and
media outlets around the world. This article is important to the thesis because it
describes one of the precedents used in the project’s design. Information from
this article was used to understand the principles of the thesis.

Greenberg, Leah. “St. Thomas Catholic Church and Convent.” Memphis
Heritage. March 15, 2005. Accessed on November 8, 2020. https://www.
memphisheritage.org/st-thomas-catholic-church-convent/.
This is a brief article that discusses the history of St. Thomas Catholic Church,
describing the building as mid-1920s and designed by the Memphis firm of
Richard J. Regan and John T. Weller. Leah Greenberg is the chief executive
officer for Memphis Heritage, an organization that advocates for preservation
within the city of Memphis.
The article explains that the church’s interior follows the traditional basilica plan
of a Romanesque church. After construction, a few modifications were made
to conform to changes in the liturgy resulting from The Second Vatican Council
in 1970. The article briefly explains the convent as a place of lodging that was
constructed behind the church in 1907. The history of the church’s ownership
is covered as the property passed from the Diocese to the Fellowship Baptist
Church and in the early 1990s to the Fellowship Church of God in Christ.
However, the church now belongs to Headquarters Jurisdiction of the Church of
God in Christ and is no longer in use.
This article’s importance comes from its in-depth knowledge of the project site.
The history discussed in this article was used to understand the site and address
the project in an authentic manner, using the principles from the concept of
authenticity in the beginning of the design solution.

Herke, John and Margaret Herke. “Quick Guide to Italian Renaissance: Palazzo
della Cancelleria.” SIGRA. 2015. Accessed on November 12, 2020. http://www.
sgira.org/hm/palaces12.htm.
This is a collective guide of Renaissance architecture, called the Student’s Guide
to Renaissance Architecture. The publishers of the project began their efforts to
improve student understanding and stimulate interest in architecture by creating
pictorial explanations. John Herke is a computer programmer and Margaret
Herke, Ph.D., is an art historian.
The authors use an e-book format to create a complete cultural context by
providing links to explanatory text and graphics. The guide was produced over
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the past two decades. On this particular page of the site, the authors discuss the
Palazzo della Cancelleria’s history and architecture.
This article was important because it explained the history and architecture of
the Cancelleria. Thus, a better understanding was formed on the precedent and,
therefore, its application to the thesis was enhanced.

“Historic Orange Mound: Past, Present, Future”. MTSU Historic Center of
Preservation. July 2015. Accessed November 12, 2020. http://www.mtsuhistpres.
org/wp-content/uploads/2015/07/Final-Orange-Mound-tour.pdf.
This article by the Historic Center of Preservation at MTSU discusses Orange
Mound, the oldest historic African American neighborhood in Memphis. Middle
Tennessee State University’s Historic Preservation program is a regional heritage
education program funded by the National Endowment for the Humanities
The article explains how Orange Mound was established 125 years ago by
E. E. Meacham, containing 900 small lots designed for shotgun style homes.
The “popularity of the place soon meant that the neighborhood was filled with
homes of all sorts of early 20th century architectural styles” (para. 1). The author
then explains how Orange Mound has a community feel from the amount of
important churches and schools, further explaining each individual landmark in
the neighborhood to set precedent for a hopeful future for Orange Mound.
This article is important because it highlights the history of the community’s
founding as well as discusses anchors in Orange Mound. The anchors were then
visited in the process of personal immersion to understand why these places
were held of value in Orange Mound. This source deepened the knowledge into
the history of the development into present day South Memphis. Because of this
information, the design of the project and units are much more considerate of
their surroundings.

Hopkins, J. “National Register of Historic Places Registration Form: St. Thomas
Church and Convent—Memphis, TN.” Form Filed on March 15, 2005. https://
npgallery.nps.gov/GetAsset/.
This is a governmental form used in nominating individual properties and districts
for historic preservation. The form describes the church’s architectural value as
one designed to reflect the organization and influences of Romanesque parish
churches of the Early Christian era in the 11th and 12th centuries. The article
points out keys to mimicking the design through basic organization of the loadbearing brick masonry church. The building is composed of a tall gable-roofed
nave with a clerestory, flanked by shed-roofed wings covering the aisles, and a
bell tower located along the west side. The article then discusses the convent
as an additional building, which is also considered in the preservation of this
property.
This form was important to this thesis because it explained the architectural and
historical significance of St. Thomas Church. This helped address the design in
a meaningful manner to bring together both old and new architecture.

points out keys to mimicking the design through basic organization of the loadbearing brick masonry church. The building is composed of a tall gable-roofed
nave with a clerestory, flanked by shed-roofed wings covering the aisles, and a
bell tower located along the west side. The article then discusses the convent
as an additional building, which is also considered in the preservation of this
property.
This form was important to this thesis because it explained the architectural and
historical significance of St. Thomas Church. This helped address the design in
a meaningful manner to bring together both old and new architecture.

Pereria, Matheus. “1000m2 Prefabricated Housing/SUMMARY.” ArchDaily. April
30, 2020. https://www.archdaily.com/938539/1000m2-prefabricated-housingsummary.
This article is a project description from ArchDaily, an index for architectural
projects. The article described the requirements for this project. Matheus Pereria
is an architect, photographer, author, project curator, and columnist for ArchDaily
Brazil.

Kane, Kevin. “History of Memphis.” City of Memphis. 2021. Accessed December
18, 2020, from https://www.memphistravel.com/trip-ideas/memphis-history.

Pereria describes a few requirements for the project, including that the
“construction should be fast, cost effective, and changeable over time, which
prompted the studio to use prefabricated elements and to leave parts of the
project undefined” (para 2). The article defines the project as a clear strategy of
a ground floor level for a multi-service program connected with the public space.
The second and third levels would be the individual residential units.

In this article published by the City of Memphis, Kane describes the history of the
city as a beautiful one of pain, triumph, strength, innovation, and fortitude. Kevin
Kane is the president and CEO of the Memphis Convention.

This source is important in this thesis because it is one of the precedents that
helps define the project. The typology of housing on this project became the
most important aspect from this piece.

The article shifts from early founding of the city and its ties to slavery, to the
yellow fever, and the Civil War. The article continues to major events, speaking
in terms of the Civil Rights era and icons like Dr. Martin Luther King, Jr. and also
the development of unique blues melodies. The article concludes with explaining
Memphis currently and plans for the future.

Sanghvi, Nikhil. “Context in Architecture.” International Journal on Emerging
Technologies 8: 76–79. 2017. Accessed January 3, 2020. https://www.
researchtrend.net/ijet/pdf/.

This article was important because it shed light on the city of Memphis. The two
aspects pulled from this article for this thesis were the city’s climate and history.

This article highlights the importance of placing a structure with nature. The
author explains how important it is to place a building in harmony with its built
surroundings. Nikhil Sanghvi is an architectural designer for Building Data Labs
based out of New York.

Lenartowicz, Krzysztof. “Lenartowicz, on Authenticity in Architecture.” Academia.
edu. December 28, 2013. Accessed on December 21, 2020. https://www.
academia.edu/5545531/Lenartowicz_On_Authenticity_in_Architecture.

Sanghvi examines how “rapid urbanization and cities turning into urban jungles” is
responsible for the creation of “contemporary-scapes, which are not necessarily
in sync with the vernacular” (76). He then explains the consistent battle between
context and contrast. The author argues that “though contrast renders the
building eye catching at an initial glance, eventually, with the addition of more
contrasting designs, it loses its uniqueness. The idea was to explore ways to
design while inventing within existing style, without disrupting the surrounding
fabric. The research led to identification of a few defining parameters that aid in
the designing of buildings in a contextually-rich setting. The results showed that
the element of surprise turns out to be a one-time phenomenon and after a point,
simply appears chaotic” (76).

This article discusses the notion of authenticity of art works, which makes the
author’s book an important source of information in the discussion concerning
architecture. Krzysztof Lenartowicz is an Architecture Professor at the Cracow
University of Technology in Poland.
Lenartowicz presents an overview of architecture as a complex realm situated
between arts, science, technology, and daily life, entailing on the one hand
problems of the quality of life, and real tangible objects on the other. The paper
presents six categories related to the architectural phenomenon and questions
are posed as to the possible dependencies between the categories with respect
to authenticity. An analysis of the chosen architectural cases is carried out for
each of the relationships. This allows for a preliminary systematic outline of the
range of applicability for the notion of ‘authenticity’ as it relates to architecture.

This article is important to this thesis because it examines the importance of
context. One of the features of the concept of authenticity is its site situation. By
addressing the context’s surroundings, materials, and local populous, the project
can become more of a necessity and, therefore, be more authentic.

This article is important to this thesis because it set the ground work to better
grasp the concept of authenticity. The article explains how this phenomenon is
difficult to pinpoint and thus led to research with more concrete details such as,
context, materials, era, and intent to better address the concept.
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Smith, May. “Memphis Neighborhoods: Soulsville.” Memphis Magazine. August
4, 2020. Accessed December 5, 2020. https://memphismagazine.com/features/
longform/memphis-neighborhoods-soulsville/.
This article speaks of the author’s initial move into the neighborhood of Soulsville
prior to the construction of the Stax Museum. May Smith is a columnist for the
Memphis Flyer.
Smith enjoys the history of Soulsville and felt she needed to become a part of
the community. She goes on to describe the neighborhood anchors, such as
Stax, and the conditions of the neighborhood. However, Smith suggests that
conditions could be fixed to bring life back into the neighborhood, eventually
leading towards a hopeful revitalization.
This article is important because Smith provides an inside perspective of
Soulsville. The article helped in understanding the neighborhood prior to the self
immersion undertaken to personally understand the neighborhood.

Tapscott, Don. “Aligning Organisational Architecture with Strategic Intent.”
Beyond Default. September 30, 2019. Accessed December 5, 2020. https://
beyond-default.com/organisational-architecture-strategic-intent/.
In this article, Tapscott speaks of how following the buildings intent can produce
a more genuine design. The author examines different building typologies and
how their intent informs the program. Don Tapscott is a Canadian business
executive, author, consultant and speaker, who specializes in business strategy,
organizational transformation and the role of technology in business and society.
He is the CEO of the Tapscott Group.
Tapscott describes building typology “as a result of the design choices made
in respect to layout, structure, orientation, infrastructure, lighting, and flow.
The architecture of a building can be studied by assessing whether the design
choices will achieve the building’s strategic intent” (para. 6). Tapscott suggests
the intent is better fulfilled through organization, which enables architecture
to become agile to change, efficient to run, and an engaging place to reside.
The architecture produced “is a result of the choices made, either explicitly or
implicitly, turning strategic intent into operational reality” (para. 8).
This article is important to the thesis because it explains how building typology
is a product of design choices made to satisfy the intent of its construction. This
was important in the project to define how mixing the existing typology with its
new one would create interesting architecture because the new intent would be
working to coexist with the intent already built into the site.

US Census Bureau. “Census Zip Code 38106.” 2021. Accessed December 10,
2020. https://data.census.gov/cedsci/all?q=38106>.
The is a US Government set of data used to define the program needed for this
project. The data comes from using the zip code of the project to understand
who lives in the neighborhood, how the households are made up, whether the
properties are owned or rented, and how community members get to and from
work. Once assessed, the numbers from the data were used to develop the
program to include basic missing necessities to help the project serve as a
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community anchor. This data is important to better understand the neighborhood
the site is in and, therefore, help to produce a more authentic project given the
context and existing conditions.

Wittmann, Marc. “Feeling Time in Space: How Architecture Is All About Time.”
Psychology Today. August 4, 2019. Accessed November 12, 2020. https://www.
psychologytoday.com/us/blog/sense-time/201908/feeling-time-in-space-howarchitecture-is-all-about-time.
This article speaks of architecture as a practice concerned with space, explaining
how “architects have learned to envision and construct buildings” (para. 1). The
author suggests that each building is a product inseparable by the time in which
it was built. Marc Wittmann Ph.D., is a research fellow at the Institute for Frontier
Areas in Psychology and Mental Health in Freiburg, Germany. His research work
is in regards to the perception of time and space and how buildings can capture
time through their built form.
Wittmann describes a building as a three-dimensional object in space, which can
be represented on a paper drawing or a computer animation. Regardless of the
rendition, the building and its spaces cannot become separated from its time.
The author then explains three important temporal aspects that relate time and
architecture, which are described as the “influence of space on the experience
of time passage,” the “perceived duration of the age of a building” that are “the
realization of long stretches of time,” and finally, the aspect of timelessness of
the design principles of architecture (para. 2). He suggests that time is built into
beauty and is essentially human. The author also describes time as a constraint
that is reflected in architecture. Finally, he concludes “that the architect is a
builder and designer of time and space” (para. 3).
This article contributes to the thesis by helping progress the concept of
authenticity. By explaining how buildings are specimens of their time, the project
can mesh old and new architecture together by defining the age of spaces
through physical materials. This is done by using differing principles from the
era in which the existing building was constructed and those that are used today.
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APPENDICES
Appendix 1: Presentation Materials
Figures 45-50 are the final presentation boards used at the time of the thesis
defense. Figures 51-53 are the final model and defense boards. Figure 54
contains the research forum presentation.
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PROGRAMMATIC ANALYSIS
DASHED LINES ARE NOT REPRESENTATIVE OF QUICKEST ROUTE TO ESTABLISHMENT

GROCERY STORES

HEALTH CLINICS

588 EAST TRIGG AVE.

POST OFFICES
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DAYCARE
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IR

IV

ER

Authentic Cities arise from its unique adaptions to their destinctive context. Utilizing the unadorned framework as a canvas to aid in the manifestion of its own culture as a byproduct. For this thesis, a neighborhood
within Memphis will be put under a microscope, examining the historic
importance and current conditions to distiguish unique characteristics as
design elements. Therefore utilizing a cities authentic value as a tool to design in today’s present Memphis.

M
ISS

ISS

IPP

3.9 MI

THESIS OBJECTIVE
This thesis proposal targets an opportunity to develop a sense of community in an area plagued by disinvestment by way of immersion into the areas rich past in order to promote its unique qualities while also providing
the needs of the community. The design aims to support the communities
characteristics attributed to it’s authentic value in effort to create communication between the new and existing Development will include a hybrid system of on-site construction and the pioneering technology of prefabrication acclimated to consider the neighborhood’s climate, income,
values, and materials. Adapting the base level of the church to include
a public “need-based” program that facilitates essential daily activity as
well as pay homage to the building and neighborhood’s authentic qualities. Creating a market for the community to inhabit as well as a neighborhood anchor. Once the base level is set, the prefabricated housing
modules will then be placed atop the base slab and positioned along the
existing church walls to allow for circulation into the housing units to take
place within the large space of the church’s interior. Thus utilizing the existing architecture to return the church to its original purpose of presenting
a sense of nourishment for the neighborhood within its walls again. Weaving the future of architectural design through the adaptive reuse of the
church in today’s existing city.
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As designers, a responsibility is handed down to safely guard the legacy
of architecture’s achievements. Granting authority for today’s architects
to further continue the dialogue between the past and present in order to define the future of the practice. Utilizing today’s advancements
in materials, structures, and envelop pushing ideas to leave a unique
stamp of this era’s original vision for generations to come. However, in a
world that becomes evermore globalized, placing importance on the
present context and culture focus’ architecture on the essential utility of
design rather than reaching for false expression. Pushing back against
the “because we can” notion of designing with the question of “why?”
architects practice in the first place. Providing opportunity for architecture to consider a path which strives to be genuine in its expression and
therefore much more authentic.
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Figure 45 Final Presentation Boards 1-3
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EXISTING CHURCH FLOOR

WOOD ROOF

EXISTING CHURCH ROOF

STEEL COLUMN SUPPORT

CLADDED IN A ROMANESQUE PLASTER

Figure 46 Final Presentation Boards 4-6
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Figure 48 Final Presentation Boards 10-12
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ST. THOMAS
VILLAGE
Thesis Statement
As designers, a responsibility is handed down to safely guard the legacy of architecture’s achievements. Granting
authority for today’s architects to further continue the dialogue between the past and present in order to define the
future of the practice. Utilizing today’s advancements in materials, structures, and envelop pushing ideas to leave a
unique stamp of this era’s original vision for generations to come. However, in a world that becomes evermore
globalized, placing importance on the present context and culture focus’ architecture on the essential utility of design
rather than reaching for false expression. Pushing back against the “because we can” notion of designing with the
question of “why?” architects practice in the first place. Providing opportunity for architecture to consider a path
which strives to be genuine in its expression and therefore much more authentic.
Concept - Authenticity As A Design Tool
Authentic Cities arise from its unique adaptions to their destinctive context. Utilizing the unadorned framework as a
canvas to aid in the manifestion of its own culture as a byproduct. For this thesis, a neighborhood within Memphis
will be put under a microscope, examining the historic importance and current conditions to distiguish unique
characteristics as design elements. Therefore utilizing a cities authentic value as a tool to design in today’s present
Memphis.
Thesis Objective
This thesis proposal targets an opportunity to develop a sense of community in an area plagued by disinvestment by
way of immersion into the areas rich past in order to promote its unique qualities while also providing the needs of
the community. The design aims to support the communities characteristics attributed to it’s authentic value in effort
to create communication between the new and existing Development will include a hybrid system of on-site
construction and the pioneering technology of prefabrication acclimated to consider the neighborhood’s climate,
income, values, and materials. Adapting the base level of the church to include a public “need-based” program that
facilitates essential daily activity as well as pay homage to the building and neighborhood’s authentic qualities.
Creating a market for the community to inhabit as well as a neighborhood anchor. Once the base level is set, the
prefabricated housing modules will then be placed atop the base slab and positioned along the existing church walls
to allow for circulation into the housing units to take place within the large space of the church’s interior. Thus
utilizing the existing architecture to return the church to its original purpose of presenting a sense of nourishment for
the neighborhood within its walls again. Weaving the future of architectural design through the adaptive reuse of the
church in today’s existing city.
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Figure 54 Forum Presentation Slides
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Appendix 2: Process Piece
This process piece is a concrete disc that takes the form of a musical record
(figure 55). Since this thesis is focused on cultural and contextual influence on
the urban environment, I felt it to be appropriate to create a piece that references
all aspects of the project site. The construction began by breaking up pieces of
marble and brick from the project site to be placed within the concrete mixture.
The mold was then made in the shape of a musical record to reference the
neighborhood’s rich music history. By taking the contextual materials and
referencing the musical past of the project site, this process piece seeks to
display the authentic qualities of the local Memphis neighborhood.

Figure 55 Concrete Record
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